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COLIN HEANEY ART GLASS

Cn the 12th year of his exploration Minan,
af hol glass, Colin Heaney could be ﬁff;ﬂ’;‘_ F’"
described as a constantly maturing yet el il

perpeiually naive artist - a juxtaposition
that undearlines every aspect of his
crealivily. Text by Debbie Kruger,
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HE maturation of Colin Heaney™s themes
Tan:l concerns, amd the pecfection of his ortis-

tey and technigquees, coexist with o perpetual
AavEEy i attilude, a constant veamming for exper-
imestution, und o boundless exuberance of siyle,
Heaney hos o vouthful wide-eyed imnoecence
which emphasises his sincerity and candour while
never detracting from his enrmest commitment
erreansarie, I903, Mo gl to the preservation of beauty und the prevention of
Frarsizzonked phiis scidprare, bt 38 em insstclions forees that threaten it
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He is mvare of the necessities of economics, the need
for marketing and promotion, and has ser up his Byeon
Bay studio accordingly, with management and public
relations siepport a5 well as his tolented team of glass
blowers; vet he 15 averse to the power games and
expectations of the infleentinl élive in the art world.
Byron Bay, on the N8W Morth Coast, is an opproprisis
location for an artist and 2 businessman who embodies
such o harmonious blend of conrasting approaches.
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“The lakd-hack BMew-Age holiday resort i senowned
for is hippics and unemployed, bur the cch diversay
of Byromn life alao incledes sony artises, weiters, Olme-
makers, scientists pod business entrepreneurs, 11 the
eclectic mix of imhobitants s inspiring, then the envi-
ponmmient which thiey all share is pwesome in is copaciny
tos mfuse [eeling — and in this conext Heaneys glass-
work takes on n muli-layvered sipmificance.

After a backpround as o sculpoor in various media,
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Heaney lsunched himself inco plass arm ina spon-
neoass mowe in P98 3, virmually weaching himeelf o blow
and manipulace Bor glass, That instanianeows spcel 1%
evident in all of his pleces, small or large, The
unprediciabilicy of his work, from one minue o the
next, makes the oreative process a rivering specracle,
amud the viewing area i Flesmey's stodio 15 wsaally full
of eager onlookers,

‘Gilass blowing is by parure an acrion process, An
liour 5 the absolute maximum thar you would ever
spend on o plece, and it moving the whole time
because iths hot, and if you're not moving it gets cold
and will crack — so youwre always working within the
parameters of the emperature. ItS speed makes it
Fsctnating w witch, Bven if 'm making s up as T go,
if I'm improvising a totally new plece, [ don't stop and
think about it. Crearive decisions ane made on the spot?
Heaney is an artist who is a crafisman by necessiog
his loose absieact expressionism in glhss rranscends
formmal design, and makes it difficul for other erufts-
men o produce his concepts, This gives each of his
pieces integrity and explains why some people hove
been krown w collect dozens of his sculprural wine
glass desipns, Heaney's glasses are bis prademuirk, cach
1 ome-ofl, due 1o the manner of their creation, no
matter how many are produced i a senes, Thie bow]
may be clear-coloured, iridised or in combination,
while the stems, owested and variegared, with mmuleiple
joines and fused ervsals; ape pure Heaney,

The need 1o be free of constraims accentates all of
Heaneyy work, His fisst commission i 1983, w mnke
imaginative wine glosses for o Brsbane restourant,
resulied in o complete set of individual glasses, and
that theme has continued in other commissions from
resracrareers who sdmine Heaneys sivle including,
i 1990, Michel Rouss Watersicde Inn ot Bray, owside
London, The ensuing Kby Sermes, nonw svailable in
Aupstralin, is one of the more popular lines he produces,
Even more pleasurable for him is making wine glosses
that are genuinely ope=of=g kind, net even comprising
a series, His exhibition at the Auvseralian Craftworks
Crallery in Syvdney, in 1993 featred a large collection
of indiwidually cremed glasses thor were “really fun
1o make’. Enjoviment s on integrul part of Heoney’s
creative process and this 15 reflected in the ebullience
of his glass, The expeditious blowing process means
the work is deceprively simple in it contrivance, yet
alwis soplasticared,

A recent collaboration with Australian Interflora
Champion, Julic Wileman, for the World Interflora
Championships in Stecklwlm in Ociober, 1993, vwas
ilso fun, Heaney produced oll her props, including
five iridised plotters representing vpads, o gold leaf
base with a slab of black macble on wp, and some
gold pipes ot different levels oo hold the platees in on
S-shape so that the floral displny would cascade from
pad o padd,

The evolution of Heaneys ploss work has led oo
greater inierest in fabricared sculpiural pieces, small
and decorntive or large and stotuesgque, as well ns
fueniteeee, usiing maxed miedin ond combinng the spon-
taneity of blowing with the contemplation of more
progmatic design. His background in sculpiurl fabri-
cation gave Iim o variety of skills, rechnical knowledpge
and respect for a wide range of materials, Now he is
deavwing thar history into his present work,

*l am moving away from the single blown abject,
such as 4 wine glass, o vesael form or platter. My most
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recent platter designs have two elements = 3 bass
and a wop. And in my furniture desipns 1 incorpo-
rate plasier, mirooe, sheet glass, wood and meral
My glass 15 o magor element in the soulpluml pieces
and the furniture, but | use the other materials to
join them structurally”

He avoids designing on paper, eelyving instead on
inruirieda and empathy witly the mareeial, A smaller,
exopeisite picce such as Minare, made up of three
elements, exemplifies his combmation of impulse and
contrivance. Comprising a cut, ground and pelished
crystal incorporated into o handwerked circler atop
a feee-blown base, the picce features iridescent and
silver-lustre colouring. The finesse of tie manipu-
[ntions evidences an emate Bgure, belving the sme-
plicity of its invention, Heaney made two or three
cxamples of each section before piecing ic vopether.

1 skewch in glass, impenasng a5 1 ge, The next day
whien 1 analvtically exnmine the piece in question

I think that’s right, or thats wrong. [ know basically
the size I want, what function the element must
fulfil within the picce, and [ wotk within the areas
of technical difficulties, Depending on the vwpe of
feel; shope ond effect [ want, Il use either ¢lear
Balls or cut-glass crystals and then build them up, So
I have those ideas set, but how they actually come
terpethier in the end 15 something else, IF] intend oo
wse coystils, for example, 1M enswee thar 10 or 15
dilferentdy shaped omd varowsdy coloured covstals
are pre=heated and ready for immedinte application
before starting a piece. The actual selection of a
parcicular crysial is made ac the last moment and
this decision influences the piece down the line”

Larger works, particularly furniture, con be mone
thought out beforchand, although even with o table
Heaney will make cight bases and choese lner on
which one will be incorporated into e final work.
O crucial concern 10 Heaney is dusabalite ‘T like
1o make objects that Inst, thae bave o fir chance of
sucviving for posteritys. Too much contemporary art
gives imsufficient thought o craftsmanship)

A recent commission for the Kooeallwn Yalley
Besort gove Heaney o free hand 1o design the pieces
b wanted; oll the gloss 1o the resorts public spaces
wits by Heamey, with the exact lighting he needed
provided. He is not, hewever, interested in moving
itsio Lirge-seale corporae or domestic interior deco-
ration, The Kooralbyn project wis an exception.
T don't nommally ke o work directly with clients,
becuuse it compromises my control over the final
result, and basically bow 1 work new is pretty much
to plense myself, IF somebody doesn’y like o picee,
they don't buy it But o8 $000 a5 You enier 3 Sation
where vou're doing commission work for someones
hosmse, they want some input into how it leoks, and
I find it hard wo fulfil oiher people’s expeciations.

Hleapeyh passton for his local envisonment continees
o pennifest i his work, The inspimtion be drowss
Fronm thae sewm 15 well noded, with his Staglsh ond Fan
Shell paperweights proliferating in bomes and offices
around the world. While the regeneruiing e¢ffecis
of the ocean will always have a peofound influence
on his creative energy, the past three years have
seen Heaney look bevond for stimulotion, He has
miscle severnd onversens teips, with a particular focus
on Fumpe, where museums and historicnl woerk were
imstructive, and the Middle East, where clients and
gilleries in Dubai and Bahrain pove new incentives.
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The Minarer was one of a six-piece commission
for a Middle Enstern collector, which also included
the baroqeee Saferid pouring vessel and the Reky
and Amnetfoest platters, fearuring free-blown spun-out
tops on manipulated built-up bases, The recent
affinity with Middle Exstern influences comes after
vears of creating objects with a "timeless™, even
“ancient”, look, The quality of the iridisation, par-
ticulacly the crusty, coarse-textured volcanic effect
of the Sulran series vessel, even gives the impression
that it is an artefact from some amiquated world,
Yer Heaney's work also smacks of his own worlds -
the US West Coast and the Austenlian East Coast,
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Tve been cold thar my work seems Californian.
Addrough T left Californin whien I was 18, I suppose
the expeciences | had must have infleenced me,
becouze ['ve cerainly heard thar moee than once from
people who wouldn't kaow sy background. Obwvi-
owsly itk seill o West Coast look)

The effusive natuee of his ort 15 even more cleasly
a reflection of the easy-going Australian lifesiyle and
lanlscape, and Byron Buy is intrinsically in every-
thing Ienney does. His reverence for noture perme-
ates his life and work, leading him on personal
journeys of self-diseovery which imbue his recent
sculprures with qualities of inner power. His political
campnigning work in the Byron region has seen him
outspoken against large-scale development, such
as a proposed Club Med resort, which he believes
threatens 1o alter the churacter of the area, and in
doing so imperil the namral beaury of the region,
The political work is an extension of Heaners com-
mitment o the envirenment and the preservation
of marueal beawy, *1 prefer 10 make objects that see
beautiful; or embody some aspect of beawty o them.
I believe iths impormant to make things that maise
peoplet feelings of well-being, not bring them down,
as some so-called fine act does. These sentiments
also exvend o the envimenment, because it is virally
immprortang that the beauty of Auvscealins naceend hee-
itagoe 15 presenved for furure geseetions.”

Heaneys work is held by privare collectors oll over
the world and is featured in mony public collections
arowrd Avseralia aod oversens in Spain (o result of
being exlubited ot World Expo in Seville, in 1992
ard Denmark,

“T'here are basically two waws you can make o living
in art: one is 1o appenl w people through tieir bve
of the work ... because it is uplifting and malkes
them feel good; or vou can appeal to those who buy
something for stams. Personally, 1 prefer o rely on
the former aspect of the mackerplnce for my living.
Exhibiting 15 o double-edged sword for Heaneys
he apprecintes the value of having his work seen by
i largen, often uninitaed sudicnee, and in 1993 he
had shows in Sydney, Melbowrme, Flong Eong and
Floridn, But he is also cireumspect abour the time,
cffore onvd cost invobved, and is happy o continue
exthibiting ond selling through his owa studiodgalleny:
However, 1994 will see the unrelenting pace con-
tinue with colloborative research into the develop-
ment of new colouring technigques for glass with
scientists from the University of Technology in
svidney, as well a3 a major exhibition ar the Glass
Canvas Gallery i Florida, But Byron Bay and s
surrounding region are destined 1o be Heaneyk home
for as long as he can see, His regand for the mojesty
of the eninforests and mountains that border the
entrancing constline is such that he avoids niemprs
o pe-crente their detail in plass,

"Really, it% o creastion of God and evervihing in
ptuere lios such owesome intricacy — regardless of
thie level on which it is observed = it just becomes
maore and more intereiting the closer vou look, You
can never do it justice, beeouse thie thing tiar makes
it beaurful s 315 infinite variery, timelesaness nod
biotogical frugility It like words trving o deseribe
ultimte renlity = it i mot possible”

Debbie Krupger
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Colin Heaney Art Glass

6 ACACIA STREET, BYRON BAY, NSW 2481, AUSTRALIA,
PH: (066) 85 7044, FAX: (066) 85 8066.



